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XKZE SKY BURIAL




319 320

Sky Burial
9 s

1993 | Ink and color on paper 4EARKEIRE | 29 x 29 cm [L_239]




321 322

95 Sky Burial: Lama 96 Sky Burial: Two Lamas
REE: W0 REE: PRI

1993 | Ink and color on paper #EAIKEIRE | 37.5 x 34.5 cm [LJ_235] 1993 | Ink and color on paper 4EAKEIZE | 33.5 x 31.5cm [L_238]



323 324

Recollections of Lhasa

Crows by the Palace Gate
97 S

=
Shs
1994 | Ink and color on paper HAIKEIRE | 47 x 42 cm [LJ_145]

HIREEIZ

1998 | Ink and color on paper #EAKEIRE | 37.5 X 43.5cm [L_168]



325 326

Winter Day

9 9 Recollections 100
. ZHE

1997 | Ink and color on paper 4EA/KERE | 62.5x 51.7 cm [L_237] 2006 | Ink and color on paper #EAVKEIRE | 44.5 x 50 cm [U_160]



327 328

Recollections of a Sky Burial
101 T g
BEXE

1993-2018 | Ink on paper EA7KEE | 135.6 x 68.3 cm [LJ_170]




329 330

Tibet Series: Tibetan Man
PamEiZHE . FAESE A

1984 | Ink and color on paper {AIKEIZE | 42.5 x48.5cm [L)_241]

102




1 03 Prayer
s

1993 | Gouache on paper &K | 91x 44 cm [U_240]







335 336

Lhasa Self-Portrait
vl =[RS

1993 | Ink on paper XAIKEE | 87.8 x 69 cm [LJ_242]

104




Lhasa Self-Portrait (detail) fIFEEER (BER) , 1993




339 340

That Day
Ap—x

1993 | Gouache on paper 4EA7K#3 | 31 x 20.5 cm [LJ_233]

105




341 342

106 Yao
NS

1993 | Gouache on paper #EA7K#3 | 35.5 X 26 cm [LJ_234]




343 344

1 O7 A Few Good Stories
WEAZHBEE

1993-2018 | Ink and color on paper KAIKEIZE | 37.4 X 43.3 cm [LJ_169]
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347 348

108 Fish and Man
a5A

1993 | Ink and color on paper 4EAKEIRE | 94 x 68.5cm [LJ_107]




349 350

Life and Death in an Instant
109
FABER

1996 | Ink and color on paper 4EAKZEIRE | 49.5 x 25 cm [L_253]




351

Life and Death in an Instant (detail) XBREXK (BEB) , 1996




354

#*ﬁ;&.iﬁ% m_

{£3& LIVING IN THE BODY




355 356

Shitting to Stay Alive
FRIAAT

1996 | Ink and color on paper #4EA7KEIRE | 50 x 40 cm [LJ_256]

110




357 358

117 Good Circulation: Man in Green 1 2 Good Circulation: Under the Wisteria
IRSE: SFEREF IRSE: BT

1996 | Ink and color on paper 4EAKEIRE | 41x 45 cm [U_268] 1995 | Ink on paper 4EA&IKEE | 41 x 43.5 cm [L_266]



360

359

& ol 3R
ey BN 19

MB|L|[RE R
v W -

olor on paper AVKEIRE | 27x 82cm

Shitting as Escape

HIRERRE

13



361 362

Quiet Path in the Country

Peeing
11 11
4 AR > LI

1997 | Ink and color on paper 4EA/KERE | 44.6 x 41 cm [U_269] 1996 | Ink and color on paper 4EAKEIRE | 41x 45 cm [U_270]



363 364

Inner Music Joys of Cultivation
16

17
=KD FlazE

1995 | Ink and color on paper #EAIKEIZE | 42 X 46.5 cm [LJ_272] 1997 | Ink and color on paper EAKEIZE | 41 x 45 cm [U_273]



365 366

Reading a Sutra: Side Reading a Sutra: Back
18 ° 119 °
EZEEE: W EEEE: B

1996 | Ink on paper #EAKEE | 42.3 x 46.6 cm [U_271] 1998 | Ink and color on paper ZEAKEIRE | 41 x 45 cm [L)_163]



367 368

120 Stretching 121 Gongfu
{FRREIE] IhXE

1992 | Ink on paper #EAIKEE | 37 x 43 cm [LJ_278] 1993 | Ink and color on paper 4EAKEIRE | 41.5 x 46.5 cm [U_276]



369 370

122 Lhasa Gongfu: Red Pants 12 Lhasa Gongfu: Over the Mountain
RIBEGIN: 4T RIgEERID: B

1993 | Ink and color on paper 4EAKEIRE | 40.5 cm X 44.5 cm [U_277] 1993 | Ink and color on paper 4EAVKEIRE | 37.5 x 44 cm [U_279]



. 372

124 Dunhuang Strongman 125 Bending Willows
AERE S b

1998 | Ink and color on paper #EAKEIRE | 34 x 35.5cm [LJ_275] 1997 | Ink on paper 4EAIKEE | 38 x 44 cm [LJ_274]



373 374

126 Sailing Through Life
MU Rl

1992 | Ink and color on paper #EAKZEIZE |12 X 34 cm [LJ_257]



375 376

Liang's Siesta

INEFAR

1993 | Gouache on paper ZEA7K# | 33 x 33 cm [LJ_166]

127




377 378

1 28 Winter in Lhasa 1 29 A Face Beneath a Painting
VNS S =Tl ST

1993 | Gouache on paper #EA7K#3 | 30.5 x 33.5 cm [LJ_350] 1997 | Ink and color on paper 4EA/KERE | 69.5 x 69 cm *In a private collection * FA AL



379 380

1 3 0O Weeping
S
1999 | Ink and color on paper 4EA7KEIRE | 38 X 43.5 cm [LJ_263]




381 382

Father

Lush Beauty 122
131 32
3 Ve b

4 =
1998 | Ink and color on paper EAKEBIRE: | 375 x 43.5 cm [U_264] 1997 | Ink and color on paper 4EARKEIZE | 37.5 x 43.2 cm [LJ_265]



383 384

133 Pond 134 Sounds of a Spring
3 N ==
l::F: |E7§F‘—"
1998 | Ink and color on paper ZEAKEIZE | 41 X 44.5 cm [LJ_282] 1993 | Ink and color on paper 4EAIKEIZE | 45.0 x 39.5 cm [LJ_285]



385 386

1 35 Frolicking in the Lhasa River 1 3 6 Bathing: Under a Tree
PIRE I 7K TeRE: TR

1993 | Ink and color on paper 4EAIKEIZE | 41.5 x 47 cm [U_280] 1998 | Ink and color on paper ZEAXKEIRE | 68 x 68 cm [LJ_281]



387 388

Washing Hair
1
3 am

1998 | Ink and color on paper ZEAIKZEIRE | 41.5 x 47 cm [UJ_288]




389

Washing Hair (detail) kB (/536) , 1998




391 392

R SN

Bathing with Lotus Screen
138 7O
ToRE: EFERREX

1998 | Ink and color on paper ZEAIKEIZE | 40.5 x 45 cm [L)_148]

Bathing: Tadpoles
139 e o
o i

1999 | Ink and color on paper 4EA/KERE | 39 x 49 cm [LJ_283]



393 394

Fishtank Glass Fishbowl
140 141
4 pUh=:] 4 FIE& T

1995 | Ink and color on paper 4EA/KERE | 48 x 50 cm [U_284] 1998 | Ink on paper 4EA/KEE | 36.5 X 42.4 cm [U_304]



395 396

Charmed Fish

Experience: Rubbing of a Fish
142 1
4 W: EREA 43 e

1985 | Ink on paper 4EA7KEE | 37 x 50 cm [LJ_146] 1983 | Ink and color on paper EAKEIRE | 41.5 X 46.5 cm [U_158]



397 398

llumination from the Pond
144 ..
EnERmeES

1998 | Ink and color on paper EAIKZEIZE | 37.5 X 43.5cm [LJ_300]
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401 402

Red-Faced Goldfish 6 Rubbing of Fish

1 1
45 HFER: AEE8 4 hEaE

1998 | Ink and color on paper #EAKEIRE | 37.5 X 43.2cm [L)_301] 1983 | Ink and color on paper £EAKEIZE | 46.5 X 44.5 cm [U_299]



403 404

Fish in a Bowl
1
47 wish &

1987 | Ink and color on paper EAIKZEIZE | 41.5 X 46.5 cm [LJ_298]







407 408

Steamed Piranha Observing a Fish
148 149 )
BRBEAE MEaE

1998 | Ink and color on paper #EAKEIRE | 40.6 x 44.9 cm [LJ_302] 1988 | Ink and color on paper KAKEIRE | 40.5 x 45 cm [LJ_303]



409 410

Vegetables for Longevit
150 o
BXE MRELE

2006 | Ink and color on paper 4K E | 48 x 76.5 cm




an 412

1 51 Scallion and Pork Belly
EEIANE

2006 | Ink and color on paper EAKEIZE | 76.5 x 48 cm [LJ_164]




413 44

Record of a Night Outin Full Moon in Lhasa
152 ° ¢ 153
&iTiE hiiEREZ®

1993-2018 | Ink and color on paper RAKEIRE | 37.5 X 43.5cm [LJ_161] 1993-2018 | Ink and color on paper #EAVKEIRE | 37.5 x 43.5 cm [LJ_162]



415

154

Passing Time

AEE

1995 | Ink and color on paper #EAKEIZE | 50 x 40 cm [LJ_290]

416




417

155

Idler in Red

WTF—iH55

1997 | Ink and color on paper 4EAVKERE | 40 x 50 cm [LU_291]

15

6 The Fifth Nine-Day Period of the Year
AhX

1996 | Ink and color on paper £EAKERE | 40.5 X 50.5 cm [LU_294]

418



419 420

smelling Fragrance, Becoming Fragrance Dreaming of Home
157 158
BEKE ¥Z

1995 | Ink and color on paper £EA/KEIRE | 44.5 x 40.5 cm [LJ_295] 1995 | Ink and color on paper #EAKEIRE | 40.8 x 50.6 cm [LJ_296]



421 422

Pleasures of Fishes
1
59 FlazE

1993 | Ink and color on paper 4EAKEIRE | 79.5 X 50.5 cm [LJ_292]




423 424

,I 60 Distant Home
HKWBE

1995 | Ink on paper #XAIKEE | 81 x 50.5cm [ _293]




425 426

1 6,I Idler
A

1993 | Ink and color on paper 4EAKEIRE | 44.5x 25 cm [U_297]




427 428

1 62 Idler in the Wilderness
WTF—RA

1996 | Ink on paper ZXAIKEE | 31.5 x 25.5cm [LJ_289]




429 430

1 63 Shitting by a Plant 1 64 Human Condition
BREHIRE p s 5

1996 | Ink and color on paper £EAKEIRE | 40 x 50 cm [LJ_167] 1998 | Ink and color on paper ZEAIKEIZE | 41 x 45 cm [L_349]
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433 434

Long-haired Man
K&SF

1988 | Ink on paper 4 7KEE | 69.8 x 33 cm [U_189]

105




435 436

1 66 Long-haired Man 2
K&SF 2

1993 | Ink and color on paper 4EAKEIRE | 80.5 X 50.5cm [LJ_188]




437 438

Man with a Fruit
HmEF

1993 | Ink and color on paper #EARKEIZE | 79 x 50 cm [LJ_187]

167




439 440

1 6 8 Portrait of a Grandmaster
KIFE &

1993 | Ink on paper XA 7K | 80 x 50.5 cm [LJ_314]
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Seated Meditation
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1993 | Ink and color on paper 4tk
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Monk
TE&

170

)
"
=
€
1]
o
oo
©
x
Al
oo
©
&
==t
&
9]
a
[
a
c
[S]
o
o
o
°
c
T
~
=
©
o
o



445

171

Amorphous Face

EL PN

1993 | Ink and color on paper 4EAIKEIRE | 58.4 X 45 cm [LU_317]

446



447

172

Buddha Face
{3m

1993 | Ink on paper &XAIKEE | 94.5 x 52 cm [LJ_315]

448



449 450

Self-Portrait
=[ERES

1995 | Ink and color on paper AIKEIZE | 41 x 45.3 cm [LJ_310]

173




451 452

Life is Short
ANETE

1999 | Ink on paper 44 7KE | 49 x 35 cm [LJ_311]

174




453 454

1 Anger
5 g

1999 | Ink on paper ZXAIKEER | 48.5 X 34 cm [LJ_312]




455 456

6 Golden Blade
£7]

1999 | Ink on paper ZEA7KEE | 49 x 34 cm [U_313]

17




457 458

Three-Eyed Buddha Face
=R

1993 | Ink and color on paper A /KEIRE | 33.5x 39 cm [LJ_255]

177




459 460

Monks
BA
1993 | Ink

8 Myriad Monks
A8

993 | Ink on paper £EAKEE | 34 x 33.5 cm [L_254]

17 179

and color on paper EAVKEIRE | 34 x 34 cm [U_149]



461 462

1 80 Mask Dance
RipERk

1992 | Ink and color on paper KAIKERIZEE | 47 x 43 cm [ 147]




463 464

1 81 Tibetan Ritual Theater
izl

1992 | Ink and color on paper £EAKZEIRE | 47 x 25 cm [LJ_308]




465

Tibetan Ritual Theater (detail) Bkid# (BE8) , 1992




467

1 8 > Old Adept
ZiEE

1995 | Ink and color on paper 4EAKEIRE | 25 x 36 cm [U_307]

468




469 470

1 83 Beijing Opera

[

1995 | Ink and color on paper 4EARKZEIRE | 50 x 40 cm [LJ_305]




Beijing Opera (detail) =&l (B36) , 1995




474

473

Beijing Opera: Painted Face
REIERE]

1995 | Ink and color on paper 4EAKZEIRE | 39 x 25 cm [U_306]

184

T oz

R A



475

185

Adept of Ninety-Nine Years
EELN+AEE

1996 | Ink and color on paper £EAKZEIRE | 38.5 X 24.5 cm [LJ_309]

476



*5% EROS

478



479 430

1 8 6 Tibetan Gouache Series: Pregnancy
R EnRI -2

1993 | Gouache on paper ZEA7K# | 30 x 32 cm [LJ_319]




481

187

New Moon in Lhasa

HIEEHR A

1993 | Gouache on paper 4EA7K#3 | 35 x 24 cm [LJ_346)

482



4383 484

Entering the Citadel of Dew
188 g
ANHER

1993 | Gouache on paper 4EA7K#5 | 33 x 33.5 cm [U_318]
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487 488

Twosome Practice: Flesh and Bone
189
BRMNE

1996 | Ink and color on paper EAIKEIZEE | 40.5 X 44.8 cm [LJ_345]




Twosome Practice: Flesh and Bone (detail) 8RXUE (B36) , 1996




491 492

Twosome Practice with Red Figures
190 ;
LTAIUE

1993 | Ink and color on paper 4EARKERE | 88.5x 96 cm [LJ_329]




493

Twosome Practice with Red Figures (detail) ZLAIE (BEB) , 1993




495 496

Twosome Practice: Lhasa

RIBEIZ

1993 | Ink and color on paper 4EARKEIRE | 134 x 68.5cm [LJ_341]

191







499 500

1 9 > Sleeping Buddha
Eh

1993 | Ink and color on paper 4EAKEIRE | 83.5x 96.5cm [LJ_339]




501

502

e e O TR o BE OB

193 Nourishment 194 Old Husband and Young Wife
HEE EXLVEE
1993 | Ink and color on paper 4EAKEIRE | 40 X 44.5cm [LJ_337]

1998 | Ink and color on paper #EAXKEIRE | 25 X 41 cm [LJ_335]



503 504

Tibetan Gouache Series: Stirrings of Spring
fEek: 5

1993 | Gouache on paper ZEA7K# | 33 x37.5cm [U_321]

195




505 506

1 9 6 Spring Sleep
HIRA Dbz

1997 | Ink and color on paper 4EAKEIRE | 23.5 x 28 cm [LJ_333]




507 508

8 Two Lovers

Romance
1
1 97 REEE 9 [ELiEEN3

1997 | Ink and color on paper 4EARKEIZE | 41x 45 cm [U_323] 1996 | Ink and color on paper #EAKEIZE | 68.5x 69 cm [LJ_324]



509 510

Romantic Destiny

55

1993 | Ink and color on paper 4EARKEIRE | 93.4 X 95.8 cm [LJ_328]

199




b
;‘ Romantic Destiny (detail) ;(%%B) , 1993 < &
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513

Love in Lhasa
200

*In

RIBEZ

1993 | Ink and color on pap

a private collection

RYNC

er FRAIKBIZE | 90.5 X 85 cm
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515

201

Double Portrait

) =7
—ATa®

1996 | Ink and color on paper EAKEIRE | 40.5 X 44.5cm [UJ_344]

202

Husband and Wife
KEE

1995 | Ink and color on paper #EAKEIZE | 41.7 x 46 cm [L)_325]

516



517

1993 | Ink and color on paper EAVKEIRE | 42 x 47 cm [LJ_326]




519 520

Liang Enjoying the Breeze = - 0
20 ~ g Enjoying | S
INREERIR

1994 | Ink and color on paper EAIKZEIZE | 49 x 39 cm [U_327]
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Liang Enjoying the Breeze (detail) /NEHZ (B



523 524

Traces of a Butterfly
20
> BRI ER

1998 | Ink and color on paper ZEAKEIZE | 40 X 44.5 cm [LJ_340]




525 526

206 Blossoming in the Sun 207 When A Flower Blooms
EpEE) LFF wHER

1998 | Ink and color on paper #RAKZEIRE | 42 x 45.5 cm [LJ_320] 1993 | Ink and color on paper 4EAKEIRE | 40.8 x 44.5 cm [LJ_334]



527

When A Flower Blooms (detail) 78RS (B3F) , 1993




529 530

Nourishment: Banana Leaves Full Bloom
208 Neurr 209
BFEER: Bl SR

1997 | Ink and color on paper EAKEIZE | 44.5 x 40.5 cm [LJ_338] 1997 | Ink and color on paper 4EAKERE | 40.5 x 44.5 cm [L)_343]



531 532

Idle Chatter

210 Nightmare 217
EAF PRI

1995 | Ink and color on paper £EAKEIRE | 40.5 X 44.5 cm [LJ_336] 1995 | Ink and color on paper #EAIKEIRE | 25 x 31cm [L_342]



533 534

212 Miss Xiao'er 213 Feeding
| =

1996 | Ink and color on paper 4EAIKEIRE | 46 x 42 cm [LJ_332] 1993 | Ink and color on paper 4EAKEIRE | 46 x 42 cm [LJ_331]



535 536

214 Aging Beauty
TEE

1996 | Ink and color on paper 4EAIKEIRE | 45 X 40.5 cm [LJ_348]




537 538

21 5 Intimacy
Rk

1995 | Ink on paper XAIKER | 46 x 20.5 cm [LJ_322]




539 540

21 6 Alone in the Depths of Passion
EERG AR

1992 | Gouache on paper 4EA&7K# | 34 x 34 cm [U_330]




Alone in the Depths of Passion (detail) EZ=REAIIR (BEB) , 1992




CHRONOLOGY

1958 | Born to a cadre family on the west bank of Tianjin's Hai River. His father, Lu Tong
(Li Yinpei) and mother, Ding Su (Ding Guoxiu), both studied at Beijing Normal University
in the 1940’s. His father had served as general branch secretary of the university's
underground Communist Party. After the Nationalist Government issued a warrant

for his arrest, he fled with Ding to the Jin-Cha-Ji Liberated Zone. After the communist
takeover of Tianjin, LiJin's parents settled in the city for work, his mother eventually
giving birth to three sons and a daughter. Li Jin, their third child, was often called "Li San
[Li number three]." He is raised by his grandmother, becoming deeply attached to and

influenced by her. She serves as his first artistic model.

1962 | Performs at a welcoming gala for the Vietnam Central Bureau of Statistics at the

Tianjin Bureau of Statistics, reciting Mao Zedong's poem “The Long March.”

1964 | An influential childhood event occurs when a young Li Jin, out of fear, refuses
to kill a large rat, disappointing his mother. His mother forces him to bury the still-

breathing rat in a ditch some hundred meters away. He still fears rats to this day.

1966 | Begins schooling at the Primary School Attached to Tianjin No. 22 Middle School.
The Cultural Revolution breaks out that year. His parents are attacked, and the family's
house raided. Traumatized, Li Jin becomes isolated and descends into destructive

behavior. He begins to learn to care for himself and to avoid fatty meat.

1967 | Travels with his brothers Li Jing and Li Ping to Beijing to seek temporary refuge at
the home of their uncle Yu Min, "father of China’s hydrogen bomb," who will go on to
win the 2015 National Highest Science and Technology Award, China's highest scientific

honor.

1968 | Elder brother Li Jing travels to Inner Mongolia to join a work brigade. Their parents

are released from detention (in period parlance, the “cowshed”).

1970 | His parents are rehabilitated and enter a reeducation camp. On a visit to his
parents with his brother, Li Jin runs around the fields. Mistaking a manure pile for a hill,

he jJumps in and later cleans off in the Fengchan River.

544

1971 | Joins the Propaganda Team of the Tianjin Nanhai Road Middle School. Encouraged
by art teacher Zhang Runqging, Li Jin begins making sketches and watercolors and
meets fellow students Kong Qian and Wu Zuguang. He studies propaganda painting
and copies pictures of party leadership and other propaganda images. At the home

of classmate Xia Yan, he encounters the Collected Works of Ilya Repin and is filled with
awe. In the same year, Lin Biao dies in a plane crash in Mongolia. Li Jin is astonished and

begins to grow skeptical of politics.

1974 | Begins studying fabric dyeing at the Tianjin Academy of Applied Arts. At Beijing's
White Pagoda, he meets his aunt Zhou Sicong and his uncle Lu Chen for the first time.
Deeply impressed by his aunt's artworks Green Pine at Mount Changbai and New Road
in the Mountains, he grows interested in Chinese painting, receiving instruction and

assistance from his aunt.

1977 | After graduating from the Tianjin College of Crafts and Arts, Li Jin is assigned a
position at the Dean's office of the Tianjin Academy of Fine Arts. Under the influence
and guidance of his aunt Zhou Sicong, Li Jin begins creating ink studies and eagerly

reads the Chinese and foreign art catalogues in the library.

1978 | Joins Shi Guoliang and Wang Yanping on a trip to Beijing's Yanging Mountain
Area for life studies. Shi Guoliang provides instruction on figure painting in ink, and they

interact with local peasants.

1979 | Gains admission into the Chinese Painting Department at the Tianjin Academy
of Fine Arts (TAFA). As a student he begins to follow the conceptual “new wave” and
to deviate from realism. At first, he admires the work of seminal Chinese reformist
Jiang Zhaohe but later comes to prefer the Italian modernist Amedeo Modigliani. His

grandmother passes away—this is Li Jin's first experience of death.

1980 | Joins Song Yongping on a trip to She County, Hebei Province, for life studies. While
there, he creates many sketches and enjoys the simple ways of the mountain people. On

his way home, he stays with his aunt in Handan and meets Fang Lijun for the first time.

1981 | Travels to Dunhuang, where he spends three months studying the Mogao
Grottoes and visiting ancient cultural sites in the region. While in Dunhuang, he copies



the mural The Hungry Tigress. At Labrang Monastery in southern Gansu, he is profoundly
impressed to see his first Tibetan Buddhist temples, lamas, pilgrims, and nomads. He
begins to yearn for Tibet.

1982 | Returns to Dunhuang, southern Gansu and Sunan County with Yan Binghui, and

to the old revolutionary zone of Taihang with teacher Lu Yunsuo.

1983 | Creates Chimney Smoke and other works based on Tibetan life as his graduate
thesis. Upon graduation, Li Jin joins the faculty as an instructor. He successfully applies

to become a Tibet-aid cadre.

1984 | Teaches at the Tibet University Art Department in Lhasa for one year. During his
time in Tibet, the artist visits the northern grasslands, Lhoka Prefecture and other places
on the plateau, visiting many temples, observing a sky burial, and is deeply moved by
the natural environment and religious atmosphere. As his views on life changes, his
customary frown becomes a broad smile. Following intuition alone, he paints the Tibet
Series of ink paintings. Moon River, a collaboration with Li Yanping, is selected for the
exhibition Chinese Youth in Progress. His favorite book is Gabriel Garcia Marquez's One

Hundred Years of Solitude, his favorite drink barley liquor. He begins to love eating meat.

1985 | Returns to the Chinese mainland. He Jiaying recommends his works to Yu Qiping
of the periodical Jiangsu Pictorial, which publishes an article on the artist. Li Shinan
discovers LiJin's works and invites him to take part in the Invitational Exhibition of
New Works of Chinese Painting in Hubei Province. This is one of the most important
exhibitions of the 1980s and is covered by CCTV, China's state broadcaster. In the same
year, Li Jin moves south, enrolling in an advanced studies program at the Nanjing
Institute of Arts, affectionately known as Cucumber Garden. He enjoys life in Nanjing,
and his painting style begins to change. Instead of the yaks of northern Tibet, he begins
to paint the maidens of the Jiangnan region. He comes under the influence of his

good friend Zhu Xinjian. He still remembers the dapaidang “street food” stalls at the
Institute’s cafeteria.

1986 | Co-curates and participates in the exhibition Tianjin Academy Four Artist
Exhibition, which makes waves in the Tianjin art scene. On the opening day, Li Jin and

Yan Binghui's dormitory catches fire, burning a portion of the artworks.

(See Gao Minglu's History of Chinese Contemporary Art)

1987 | Creates the copper engraving Woman and Flower and begins the

Halo series of paintings in the gongbi manner.

1988 | Travels to Huangshan for the "Modern Art Research Symposium.” During the
conference, the artists get into a fight with locals. Blood is shed, and his good friend
Song Yonghong is wounded. Witnessing the artists’incomprehensible hostility, Li Jin

grows disillusioned with the New Wave movement.

1989 | LiJin's works are featured in the China / Avant-Garde exhibition at the National

Art Museum of China. He does not attend the opening.

1990 | Invited by Villanova University in Philadelphia to mount an exhibition and give
lectures. His visa application is denied on the mistaken assumption that he intends to
immigrate. Li Jin is unable to attend the April opening . In June, Li Jin is featured in the
exhibition Modern Chinese Ink Painting at Setagaya Art Museum, Tokyo, curated by Li
Xianting. He travels to Qinghai Province and then across the Tanggula Mountains into
Tibet with photographer Mo Vi, creating roughly 5o abstract ink paintings along the

way. His favorite music is Chopin's piano concertos.

1991 | Takes up residence at 39 Boluocang Hutong in Beijing's Xicheng District. This is a
very old house with weeds growing out of the roof tiles, paper pasted over the windows,
and a makeshift column used to hold up the doorframe. A jujube tree grows in the
courtyard. Here he creates a number of Beijing-themed paintings, including Washing
Hair and Bathing. He frequently interacts with the Yuanmingyuan painters, such as Fang
Lijun and Liu Wei. Li Jin and Chang Gong Exhibition takes place at the Beijing Music Hall
Art Gallery.

1992 | Returns to Tibet. While living in Lhasa, he raises two dogs. Grass grows in the
courtyard, and there is ample light in his studio. His life is very relaxed. He often strolls
by the Lhasa River at dusk. This year, he travels with Yao Yuzhong to the uninhabited area
in northern Tibet. They hitch rides on mining trucks to Wenbu Township, sleeping under
the stars along the way. The scenery is majestic. Tibetan gazelles and wild donkeys roam

nearby. He has never seen skies so blue or red.
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1993 | In Lhasa, he creates Practicing on the Plateau, a painting in Chinese polychrome
gongbi style on canvas, along with a large number of ink paintings. Having sworn never

to sell a painting in Lhasa, he depends on Chang Gong and others for financial support.

1994 | With Chang Gong, rents a room in Madame Zhang’s house at 12 Shaluo Hutong in
Beijing's Dongcheng District. When not working, the two often stroll along Houhai Lake,
shop at the morning markets, and visit friends. It is a good life. In October, he is featured
in the exhibition Five Artists from the Tianjin Academy, held at CAFA Gallery.

1995 | Returns to Tianjin, where he completes the Eaters series. His works are featured

in the exhibition Six Mainland Figurative Ink Painters, held in Singapore by Chua Soobin.
Holds the solo exhibition Flowers Beyond the Wall— Li Jin Ink Paintings at Hanmo Gallery,
Beijing.

1996 | Zhou Sicong dies suddenly on January 12, plunging LiJin into a state of profound
grief. White flowers unexpected bloom on the asparagus fern at his home, surviving
through the year. Soon afterwards, he receives the sad news of Li Laoshi's suicide,
another blow to his heart. He feels helpless beyond words. In April, he is featured in
the 1996 Fifteen Artist Exhibition at the China Academy of Art. In September, on the
introduction of his friend Chen Qingging, he holds a solo exhibition in Vienna, Austria.
In October, he takes part in a touring exhibition of three Chinese ink artists at various
museums in Germany. An exhibition of his color paintings is held at Hanshi Gallery in

Beijing.

1997 | Travels to Singapore in January for the exhibition Hanmo Qingjing. Participates

in The Flowering Field, an exhibition of modern ink painting co-organized by Luen Chai
Curios in Hong Kong and Kaikodo Asian Art in New York. Participating artists include Jia
Youfu, Tian Liming, and Chen Ping. In July, Li Jin is featured in the China Art Exhibition—
Contemporary Chinese Painting held by the Ministry of Culture at the Shanghai Library.
In October, he is featured in Eight Ink Painting Masters—Hanmo Spring-Summer
Exhibition at the Shanghai Exhibition Center.

1998 | Featured in the January exhibition Chinese Painters Academic Invitational held
at the National Art Museum of China. LiJin's father dies in February. In March, he
is interviewed by a CCTV program on art and artists. He participates in Star of the

Century—-Biennial of Chinese Art at the Art Gallery of Ontario in Canada, and at the
exhibition Miaoyue Suyuan——Paintings by LiJin and Lei Ziren at Hanmo Spring-Summer
Gallery in Beijing. At this exhibition, LiJin is chosen by Courtyard Gallery to hold a solo

exhibition.

1999 | In January, participates in the exhibition and symposium Existence and Expression.

In June, he participates in his second joint exhibition with Chang Gong at the Beijing
Music Hall Art Gallery. In September, he participates in and curates the exhibition
Dialogue 1999 hosted by the Tianjin Teda Contemporary Art Museum and held at the
Beijing International Art Center. At the end of the year, his first monograph is released.
His son Li Lang is born.

Begins to experiment with combining calligraphy and painting.

2000 | Travels with Chang Gong to Sweden for a solo exhibition of his work at the

Lars Bohman Art Gallery. In Sweden, he is impressed by its tranquil environment, clean
streets, mysterious forests, clean waters, and strange alcoholic beverages. He has a
romance with a Swedish painter in Stockholm, and makes a short trip to Denmark. He is
featured in Dream—Contemporary Art of China at the Great Atlantic Gallery in London,
and begins participating in exhibitions at Courtyard Gallery in Beijing.

2001 | Ray Hughes of Ray Hughes Gallery visits Tianjin. Li Jin begins a long friendship
with a British painter who accompanies him. Li Jin holds a solo exhibition at Ray Hughes
Gallery in Sydney, but owing to his fear of flying is unable to attend the opening. All of
the works in this exhibition are sold. In autumn, he holds a solo exhibition at Courtyard
Gallery in Beijing and begins collaboration with Meg Maggio and her team.

Rents a residence at Changping Shangyuan, on the outskirts of Beijing, officially
beginning his life as a “Beijing drifter.”

2002

Participates in the exhibition Chinese Art at the Museum Kuppersmuhle in Duisburg,
Germany. During the 2002 World Cup in Korea and Japan, he takes part in the exhibition
Chinese and Korean Contemporary Art at the National Museum of Contemporary Art
and mounts a solo exhibition at Lee Dong Jae Gallery in Seoul. He travels to Chengdu for
the Chengdu Biennial, accompanied by Ma Junging. While there, he parties wildly with
Zhu Xinjian, Fang Lijun, Song Yonghong, and others, sleeping only three hours a day.
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2003 | Travels to the United States with Meg Maggio for the exhibition of his 18-meter
scroll, A Feast, at the Seattle Art Museum. It is displayed alongside a work by Wen
Zhengming from the museum collection. This is the museum'’s first solo exhibition of a
contemporary Chinese artist. While in Seattle, Li Jin visits important art collectors and

gives lectures, including at the University of Washington. In SAM’s storage, he views

works by the Chinese masters Shitao, Wen Zhengming, Bada Shanren, Emperor Huizong,

and Ma Yuan up close. His brother and sister visit the exhibition from Philadelphia and
Canada.The siblings enjoy a reunion in this beautiful seaside city. The National Art

Museum of China acquires Eat Drink Man Woman.

2004 | Asian Art News of Hong Kong publishes a feature article on Li Jin. He holds a solo
exhibition at Courtyard Gallery. He attempts his first long handscroll of floral and figural
subjects. He publishes the monograph Li Jin.

2005 | Begins work on the Garden series and holds a solo exhibition in San Francisco,
followed by solo exhibitions in Thailand, Germany, and Singapore. An Enormous Energy
is Right By Your Side, a biography of Li Jin by his TAFA classmate Song Yongping, is
published by People's Fine Art Publishing House. The book 23 Chinese Painters—LiJin is
published, marking the beginning of a close friendship with Huai Yi.

2006 | Holds the exhibition Works by Li Jin and Wu Yi at CAFA Museum together with
his good friend Wu Yi. The exhibition features a single work by each artist and receives
an enthusiastic response. Holds solo exhibitions at Ray Hughes Gallery in Sydney and
Art Scene China in Shanghai. The book Good Painters Series—Li Jin is published. In
autumn, Li Jin travels with friends to Germany for the opening of his solo exhibition. He
becomes close to Peter and his family. In Aschaffenburg, he begins experimenting with
representing European scenes in ink. He stays for a while in the Black Forest, where he
creates the scroll Travels in Germany. In December, he is featured in China Art Today at
the National Art Museum of China.

Sheng Hao, curator of Chinese art at the Museum of Fine Arts, Boston, visits LiJin in
Tianjin, and invites him to take part in fresh Ink: Ten Takes on Chinese Tradition, a joint
exhibition of ten contemporary Chinese artists (the others being Liu Dan, Qin Feng,

Xu Bing, Liu Xiaodong, Yu Hong, Li Huayi, Zhang Hong, Qiu Ting, and Zeng Xiaojun).
Each artist is to select one artwork from the museum's rich collection and interprets it

through contemporary eyes, creating a dialogue between ancient and contemporary.
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2007 | Holds a solo exhibition at Haines Gallery in San Francisco in January. His

solo exhibition at Artside Gallery, Seoul, opens in March. In April, he is interviewed

on Australian television. From May and July he lives and paints on the outskirts of
Changsha, Hunan, experiencing the local life. Each morning he strolls by a lotus pond,
and each evening, following a meandering mountain path, he arrives at the home of
the village chief for dinner. He is featured in the first Art Changsha. He holds a solo
exhibition at Yibo Art Gallery in Shanghai.

In autumn, the Museum of Fine Arts, Boston, arranges for Li Jin to visit the museum,
as well as the Metropolitan Museum of Art in New York, and the Freer Gallery in
Washington, D.C,, to view ancient paintings on which to base his new creation. He
settles on a Song-dynasty copy of Northern Qi Scholars Collating Classic Texts by the
Northern Qi painter Yang Zihua.

Li Jin moves into a studio at the Huantie Art District in Beijing.

2008 | Travels to Boston to paint A New Take on Scholars Collating Classic Texts, based

on Northern Qi Scholars Collating Classic Texts, for Fresh Ink. He celebrates his soth
birthday in Boston, getting drunk at a Red Sox game and running wild in the streets. He
is detained by police, who release him without punishment upon learning that he is an
artist.

Travels to Aschaffenburg, Germany, for a short stay. Later he holds a solo exhibition at
Dittmar Gallery in Berlin.

The Olympic Games take place in Beijing.

2009 | Continues working on A New Take on Scholars Collating Classic Texts.

On his friend Peter’s invitation, he takes a trip to Germany. He holds a solo exhibition in
Frankfurt.

Participates in Four Square Exhibition on Inheritance of Chinese Art, organized by Liu
Qinghe. Featuring works by Tian Liming, Li Jin, Liu Qinghe, Wu Yi, and Chen Danqing, this
exhibition makes a splash in the art scene. It may be regarded as the first gathering of

the "new ink painters.”

2010 | Travels to Boston to take part in the opening of Fresh Ink, and joins Liu Xiaodong
and Yu Hong in a symposium panel at Harvard University.
The exhibition elicits much discussion.

Dines in New York with [.M. Pei and his family, having a very fruitful discussion on ink



art.

Featured in Still Alive—Literati Painting, curated by Li Xianting, and featuring artists Zhu
Xinjian, Xu Longsen, and Laopu, among others. He visits Zhu Xinjian on his sickbed and is
filled with sadness.

He is the subject of a CCTV feature program on gourmands.

20m | Joins a trip to the Tibetan areas of Sichuan organized by entrepreneur Gong
Hao with friends Cai Xiaosong and Chang Gong. He is blessed by the Baiya Tulku. Joins
Michael Kahn-Ackermann and Jin Weihong on a trip to Germany, where they stay at

Kahn-Ackermann's family home in Bavaria.

2012 | Prepares for a large solo exhibition at Today Art Museum in Beijing. Travels to
New York, Boston, Changsha, Nanjing, and Shanghai to experience different food
cultures. Creates the long scroll Banquet in his studio near the Military Museum of the
Chinese People's Revolution. Begins writing a column in Commentaries from the Olive
Restaurant, telling stories from his artistic culinary travels.

At the end of the year, the solo exhibition Today Banquet is held in the main hall of Today
Art Museum. The exhibition is acclaimed for the quality of the artworks, the installation,
and the grand opening ceremony.

Li Jin's works are featured in The Art of China at Saatchi Gallery in London.

Gallery 100 in Taipei holds Works by Li Jin and Li Huayi, bringing Li Jin's works to Taiwan
for the first time.

2013 | Travels to New York for an exhibition on Chinese contemporary ink art curated
by Mee-Seen Loong, and creates a series of work based on Saint Patrick's Day. Stays

in California for several months painting. In October, he holds a solo exhibition at Ray
Hughes Gallery, and travels around Australia with the artist Joe, creating a series of
fan paintings about Australia, later published in the book LiJin in Australia. Stays in
Taipei over the winter, making art and experiencing food and life in Taiwan. There he
experiences fifteen consecutive days of rain.

Stays in Chengdu for Spring Festival, which he spends alone meditating and making
Album of Qingcheng Mountains.

2014 | Begins the year with a solo exhibition at Art 100, meeting Vincent Fang at the
opening. He visits Yu Peng on his sickbed, not realizing it will their last meeting.
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Zhang Zikang invites him to Xinjiang for creative inspiration. In June, he holds a solo
exhibition at the Xinjiang Museum of Contemporary Art. In September, he holds a solo
exhibition at Sotheby's Hong Kong, where his works are enthusiastically received by
collectors. He is featured together with Jin Weihong in a joint exhibition curated by
Michael Kahn-Ackermann and organized by the Shandong Art Museum. The exhibition
receives critical acclaim. He travels to Japan, staying in Tokyo for a while, and falls in
love with Japanese culture and customs. Zhu Xinjian passes away shortly before Spring

Festival. Stricken with grief, Li Jin writes an essay about his departed friend.

2015 | In January, participates in Art Stage Singapore; in March, participates in Art Basel
Hong Kong and Male-Female, a two-person solo exhibition with Jin Weihong at the
Today Art Museum, in March.Wang Meng, former Minister of Culture; renowned film
directors Meng Jinghui and Lou Ye; art historian YiJinan; and others attend the opening
of Male-Female.

In September, Li Jin's large-scale solo retrospective exhibition Sensory Life of the Masses

opens at the Long Museum in Shanghai, receiving widespread acclaim.

2016 | In April, Li Jin's works are featured in The Magic of Characters — 3,000 years of
Chinese Calligraphy, a large-scale exhibition at Museum of East-Asian Art in Cologne,
Germany.

Concentrates on preparing for a May exhibition of his freehand daxieyi ink paintings at
Ink Studio.

In March, Li Jin's mother falls gravely ill. He travels frequently between Beijing and
Tianjin.When his mother passes away, he is stricken with grief.

Being opens at Ink Studio in May, introducing his daxieyi works and earning widespread
acclaim.

Beiyue Literature and Art Publishing House publishes his essay collection Love and
Melancholy; People’s Fine Art Publishing House publishes Rhythms of the Heart: Li Jin, a
collection of his paintings.

In November, participates in the group exhibition Permanent Abstraction. The young
curator Su Wei offers unique insights into LiJin's daxieyi paintings.

In December, holds the solo exhibition Trip to Kyushu at Line Gallery; renowned director
Lou Ye and his wife attend the opening, and the works are widely praised on social

media.
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2017 | In March, travels to the United States to paint and attends events organized by
the Metropolitan Museum of Art during Asia Week.

In May, participates in the large-scale exhibition on ink art, Boundless: Ongoing — Chinese
Ink Art 2017, curated by Shen Kuiyi, and lectures at the Sichuan Fine Arts Institute.

In June, holds the solo exhibition A Devout Foodist’s Journey to the West at Sotheby’s

S|2 in Los Angeles. The paintings, based on his experiences on the coasts, are widely

acclaimed.

2018 | LiJin celebrates his 6oth birthday and retires from TAFA. He rests and refrains
from any solo exhibition this year.

His Banquet No.1and Vegetable #3 are acquired by the Metropolitan Museum of Art.
Collaborates with Netease on a promotional video about Fantasy Westward Journey,
which is warmly received by gamers around the country.

Collaborates with the first-class Beijing restaurant Qulangyuan on new projects to
incorporate his art into daily life. The events “Into the Wild” and “A Night of Martell” are
well received.

At the end of the year, major exhibitions on contemporary ink take place at NAMOC and
Minsheng Museum of Modern Art in Beijing, Ming Yuan Art Center in Shanghai,and

Nanjing Normal University. Li Jin's works are featured in all of them.
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2018 FF | "%, NREERRK, EEARFARFER, 2FLEEDVE;

Em “BE—S" MASE “K=5" WAHEIEWTE;

MBAOMESIFHTIESEER, REWS 90 FEAIT ASFERITREE;

MRIRE THEERESTE, SRZAREEXHLR, “FUHE" , ‘DEMNZR EE
ENARERIFIT;

FRKBRENRES, HEAFEEANE, REMAZANE, LBBREEANE, RITeAFE
MEzkEXRRE, S2RFREZER.

562



563

CURRICULUM VITAE

1958 Born in Tianjin, China

EDUCATION

1983 Graduated from Chinese Painting Department of Tianjin Academy of Fine Arts

POSITION

Retired as Associate Professor from Chinese Painting Department of Tianjin

Academy of Fine Arts (2018)

SELECTED AWARDS & HONORSPOSITION

2014 "Artist of the Year" granted by L'OFFICIEL Art 2013
2013 "Ink Artist of the Year" granted by AAC - Art China 2012

SELECTED SOLO EXHIBITIONS

2017 LiJin: A Devout Foodist’s Journey to the West, Sotheby’s S2 Gallery, Los Angles, USA
2016 The Trip in Kyushu, Line Gallery, Beijing, China
Li Jin Solo Exhibition, Context New York 2016, Context New York, New York, USA
LiJin: Being, Ink studio, Beijing, China
2015 The Sensory Life of the Mass: 30 Years of Li Jin,Long Museum, Shanghai, China
2014 The Roots of Pleasure: The Paintings and Sculpture of Li Jin, Sotheby’s S2 Gallery,
Hong Kong S.AR., China
LiJin, I Must Be Myself, LOfficiel Art Space, Beijing, China
Banquet - An Exhibition of works by Li Jin, Museum of Contemporary Art Xinjiang,
Urumgi, China
LiJin New Art Work Exhibition, Houtian Gallery, Beijing, China
Merrymaking: LiJin’s Solo Exhibition, Gallery 100, Taipei
On the Spot Journal-Li Jin's Experimental Ink Painting, Shanghai Exhibition Center,
Shanghai, China
2013 Eat and Drink, Man, Woman, The Victorian Artists Society, Melbourne, Australia
LiJin — New Work, The Hughes Gallery, Sydney, Australia
2012 LiJin - Today - Banquet, Today Art Museum, Beijing, China
Tuschmalerei (Ink Paintings), Dittmar Gallery, Berlin, Germany

LiJin New Year Work Exhibition, Houtian Gallery, Beijing, China

2010 LiJin,Kasten Gallery, Mannheim, Germany
LiJin: One Square Meter Paintings, Houtian Gallery, Beijing, China
2009 The Art of Li Jin, Kunstraum-Bernusstrabe, Frankfurt, Germany
2008 Malerei und Tuschzeichnungen (Paintings and Ink Drawings), Dittmar Gallery, Berlin,
Germany
2007 A Feast, Food and Sex, Artside Gallery, Seoul, Korea
2006 LiJin’s New Works, Gallery 99, Aschaffenburg, Germany
LiJin Solo, Ray Hughes Gallery, Sydney, Australia
LiJin=Solo Exhibition, Art Scene China, Shanghai, China
2005 Eat, Drink, Man, Woman, Haines Gallery, San Francisco, USA
Art Exhibition By LiJin: Eat, Drink, Man, Woman, Tang Contemporary Art, Bangkok,
Thailand
Simple Pleasures——Passing Time with Li Jin, Asian Art Options, Singapore
2004 LiJin: New Works, Courtyard Gallery, Beijing, China
2003 LiJin: A Feast, Seattle Art Museum, Seattle, USA
2002 Eat, Drink, Man, Woman—-Paintings by Li Jin, Yan Gallery, Hong Kong S.AR., China
2001 LiJin New Ink Paintings, Courtyard Gallery, Beijing, China
LiJin Ink Painting Exhibition, Ray Hughes Gallery, Sydney, Australia
2000 LiJin's Ink Figure Paintings, Baulmann Gallery, Stockholm, Sweden
1996 LiJin Ink Exhibition, Mirrors and Flower Gallery, Vienna, Austria
1995 Flowers Out of the Wall - Li Jin Ink Exhibition, Spring-Summer Paniting Gallery,
Beijing, China
1994 LiJin Figures Paintings, Museum of Contemporary Art Beijing, Beijing, China
1990 LiJin Art Exhibition, Villanova University Art Gallery, Philadelphia, USA

SELECTED GROUP EXHIBITIONS

2018 Tradition and Change: Dialogue in the Process of Ink Painting, Zhu Qizhan Art
Museum, Shanghai, China
Spearhead: New Imagery Of Ink Painting - Invitational Exhibition Of Contemporary
Chinese Ink Wash 2018, Ming Yuan Art Museum, Shanghai, China
River Flows - Contemporary Chinese Ink Art Exhibition, K.Gallery, Chendu, China
Chinese Expressionism, Cui Zhengkuan Art Museum, Xi'an, China

2017 Luminous Shadows, Ink Studio, Beijing, China
Boundless: Ongoing-Chinese Ink Art, Art Museum of Sichuan Fine Arts Institute,
Chongging, China
More than Ten Feasibility of Ink, Luxehills Art Museum, Chengdu, China
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2016

2015

2014

2013

2012

201

Eryaji: Chinese Album Paintings by Contemporary Masters,Jingcao Studio, Chengdu,
China

The Magic of Characters-3000 Years of Chinese Calligraphy, Museum of East Asian
Art, Cologne, German

Being and Inking—Documenting Contemporary Ink Art (2001-2016), Redtory Museum
of Contemporary Art, Guangzhou, China

Permanent Abstraction——Epiphanies of a Modern Form in Escaped Totalities, Red
Brick Art Museum, Beijing, China

Annual Review Exhibition of China Contemporary Ink Painting, Today Art Museum,
Beijing, China

The Revival of Tradition: Another Approach to Contemporary Chinese Art, Jacob K.
Javits Convention Center, New York, USA

Art Historical Flashback—Another Path to Contemporary Chinese Art, Elion Art
Gallery, Beijing

Poetry Calligraphy Painting Magazine’s First Annual Exhibition: Male-Female,
Shandong Art Museum, Jinan, China

Within and Without—Transformations in Chinese Landscapes, Cantor Arts Center at
Stanford University, Stanford, USA

Ink and the Body, Ink Studio, Beijing, China

In Sequence—Chinese Contemporary Ink Art Exhibition, Zhejiang Art Museum,
Hangzhou, China

China’s Changing Landscape—Contemporary Chinese Ink, Nordiska Akvarellmuseet
(Nordic Watercolour Museum), Skarhamn, Sweden

Portrait of the Times—30 Years of Chinese Contemporary Art, Power Station of Art,
Shanghai, China

Illusion/Image—Contemporary Chinese Ink Art Series I, Hive Centre of Contemporary
Art, Beijing, China

The Origin of Dao—New Dimensions in Chinese Contemporary Art, Hong Kong
Museum of Art, Hong Kong S.AR., China

Chinese Contemporary Ink Art Exhibition, Guan Shanyue Art Museum, Shenzhen,
China

Ink: The Art of China, The Saatchi Gallery, London, UK

Shuimo/Water Ink: Chinese Contemporary Ink Paintings, Sotheby’s, New York, USA
Re-Ink: Invitational Exhibition of Contemporary Ink and Wash Painting 2000-2012,
Hubei Museum of Art, Wuhan, China; Today Art Museum, Beijing, China.
Re-Interpretation, China Cultural Centre, Berlin, Germany

Expression of Chinese Contemporary Art, Today Art Museum, Beijing, China

2010

2009

2008

2007

2006

2005

2004

2003

2002

2001

566

Fresh Ink: Ten Takes on Chinese Tradition, Museum of Fine Arts, Boston, USA
Temperament and Civilization—Reshaping History: Chinart from 2000 to 2009, China
National Convention Center, Beijing, China

Four Square Exhibition on Inheritance of Chinese Contemporary Ink, Today Art
Museum, Beijing, China

Chinese Contemporary Ink Art, Staatliche Museen zu Berlin, Berlin, Germany;
Staatliche Kunstsammlungen Dresden, Dresden, Germany

Ink Not Ink, Shenzhen Art Museum, Shenzhen, China

Reboot—The 3rd Chengdu Biennale, Chengdu Tomorrow’s Fine Arts and Technology
Gallery and Museum, Chengdu, China

Focus on Ink: 2007 Invitational Exhibition of Contemporary Chinese Ink Art, CAFA
Museum, Beijing, China

Contemporary Cultural Venation - China Version, Today Art Museum, Beijing, China
2007 Art Changsha—rFang Lijun, Wang Yin, Li Luming, Mao Yan, Li Jin, Hunan
Provincial Museum, Changsha Bamboo Slips Museum, Changsha, China
Banquet: A Feast for the Senses, Pacific Asia Museum, Pasadena, USA

Chinese Art Today, National Art Museum of China, Beijing, China

Retrospective Exhibition on Chinese Ink Art, 1976—2006, Nanjing Museum, China
LiJin - Wu Yi Artwork Exhibition, CAFA Art Museum, Beijing China

Collections Exhibition of National Art Museum of China, National Art Museum of
China, Beijing, China

The Difference Between You and Me, The lan Potter Museum of Art, The University of
Melbourne, Australia

Fresh Brushwork in Chinese Painting Exhibition, National Art Museum of China,
Beijing, China

International Paper—Drawings by Emerging Artists, the Hammer Museum, Los
Angeles, USA

An Opening Era, National Art Museum of China, Beijing, China

Chinese and Korean Modern Art Exhibition, Korean Modern Art Exhibition Center,
Seoul, Korea

“CHINART”, MKM Museum Kippersmuhle, Duisburg, Germany

China: 20 Years of Ink Experiment 1980-2001, Guangdong Museum of Art,
Guangzhou, China

The First Chengdu Biennale, Chengdu Tomorrow’s Fine Arts and Technology Gallery
and Museum, Chengdu, China

21st Century Chinese Artists Annual Invitation Exhibition, Nanjing Museum, Nanjing,
China
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2000 Neo-Inkpaintings, Liu Haisu Art Museum, Shanghai, China; Jiangsu Art Museum,
Nanjing, China

1998 First Invitation Exhibition of Chinese Ink Painters, National Art Museum of China,
Beijing, China

1996 Exhibition of 15 Artists in 1996, National Art Museum of China, Beijing, China

1995 Ink Figure Paintings by Six Chinese Artists, Soobin Art Int'l, Singapore

1989 China/Avant-Garde National Art Museum of China, Beijing, China

1986 Exhibition of Four Artists at Tianjin Academy of Fine Arts, Tianjin Academy of Fine Arts
Gallery, Tianjin, China

1985 Invitational Exhibition of New Works of Chinese Painting, Wuhan Art Museum,
Wuhan, China
The Advancing Chinese Youth Fine Art Exhibition, National Art Museum of China,
Beijing, China

SELECTED COLLECTIONS

Metropolitan Museum of Art, New York, USA

National Art Museum of China, Beijing, China

Museum of Fine Arts, Boston, USA

Seattle Art Museum, Seattle, USA

Museum of Fine Arts, University of Washington, Seattle, USA

Today Art Museum, Beijing, China

Hong Kong Museum of Art, Hong Kong S.AR., China

Guangzhou Museum of Art, Guangzhou, China

San Francisco State University, San Francisco, USA

Hammer Museum, University of California, Los Angeles, USA

Ray Hughes Gallery, Sydney, Australia

The lan Potter Museum of Art, The University of Melbourne, Melbourne, Australia

Berkeley Art Museum, University of California, Berkeley, USA
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