


WORKING DRAFT. NOT FOR CIRCULATION.
IFENRIRR, 120 A

Contents

2ARFEHEREA Artists & Curator

R NA
Introduction
78 & Alan Yeung

I UENENIS
On the Collaborative Drawing Project
FFHR Wai Pong-yu

{ERREIR Catalog

{&[F Curriculums Vitae

003

009

015



HUNG FAI
The Artist

Hung Fai (b. 1988 in Hong Kong) graduated from the Fine Arts department
of The Chinese University of Hong Kong in 2013. Exploring both Chinese
and Western media, Hung has developed unique expression and presentation
techniques on both paper and canvas. Through deconstruction of elements in
traditional Chinese ink paintings, his works are reconstructed conceptually
with series of experimentation and transformation, and extend possibilities in
ink painting. His works are collected by M+ Museum for Visual Culture and

the Hong Kong Museum of Art.
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WAI PONG-YU
The Artist

Wai Pong-yu (born 1982, Hainan) moved to Hong Kong with his family at
the age of two. He graduated from the Fine Arts Department of The Chinese
University of Hong Kong in 2006. Wai has developed his oeuvre of ink art
from ballpoint pen on paper, spinning the thread of his emotion and mind
continuously as one line as it multiplies in rhizomatic manner. His subjects
often relate to notions of the cosmos, time, and nature experienced across

fields of juxtapositions and metaphysical forms.

Wai’s work has been collected internationally by public museums and
institutions, including the Asian Art Museum of San Francisco and the
Ashmolean Museum at the University of Oxford. His recent exhibitions
include his collaborative project with Hung Fai, “Same Line Twice,” at
Grotto Fine Art, Hong Kong, 2017; “The Spirit of Ink: 12 Hong Kong Artists,”
Sotheby’s Gallery, Hong Kong, 2013; “New Ink, An Exhibition of Ink Art by
Post 1970 Artists from Yiqingzhai Collection” Sotheby’s Gallery, Hong Kong,
2013. Solo exhibitions include “Moment of Truth - The Synergy of Ink” (2013)
and “Ceaseless Lines” (2009) both at Grotto Fine Art, Hong Kong. His works
have also been shown at Art Basel (2014-2019), Ink Asia (2015-2019), Fine Art
Asia (2014-2017), Asia Week, New York (2015) and SCOPE, New York (2012,

2013).
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ALAN YEUNG

The Curator

Alan Yeung (b. 1982, Hong Kong) is an independent art historian and curator.
He has co-curated solo exhibitions of Tai Xiangzhou, Wei Ligang, and Yang
Jiechang with Britta Erickson. He curated the group exhibition Luminous
Shadows, which explored spirituality and transcendence in the sensory
engagement with the material world; and Flesh and Bone, a major retrospective
on LiJin’s artistic formation in the 1980s and 1990s, particularly the profound

impact of his self-exiles in Tibet.
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INTRODUCTION

Alan Yeung

Same Line Twice is a series of experimental collaborative drawings by Hung
Fai and Wai Pong-yu. Working simultaneously on the same sheet of paper,
they unfold a prolonged visual dialogue. Using a ruler, Hung traces parallel
lines that stutter in dots; Wai draws fluent, freehand curves that coalesce into
billowing waves. Each drawing is a dense and sensitive document of otherwise
invisible interpersonal dynamics, skirting the boundaries of calligraphy, ink
painting, and performance and relational art. Begun in 2016, Same Line Twice
has evolved iteratively, charting the ebb and flow of the artists’ friendship and
their experiences of an increasingly fractured world.

The exhibition first introduces Hung’s and Wai’s respective idioms of lines.
In his Wild Grass series, Hung Fai (b. 1988, Hong Kong) draws sequences of
parallel lines on overlapping sheets of thin and unsized xuan paper. He keeps
the paper dampened with water, turning it into a supple and semiliquid
membrane in which ink marks do not quite settle and are hydraulically
connected with each other. Guided as much by sight as by touch, Hung drags
and bounces his pen against a heavy metal ruler, pausing to deposit dots, and
presses the ruler to diffuse the ink before repositioning it to draw the next
line. Calibrating his hand’s speed and pressure, the paper’s moisture, and the
distances between his dots and lines, he creates subtle tonal modulations that
evoke scorched fields and misty classical landscapes despite the absence of
brushwork.

Wai Pong-yu’s (b. 1982, Hainan) freehand lines undulate in response to his
breath, his attention, and the biomechanics of his body..Each line begins and
ends adjacent to the previous, staying close to but never crossing it. Thus every
inflection in the initiating line is magnified gradually across the sequence,
potentially to a breaking point. At times the lines coalesce harmoniously into



waves at a larger scale, as in A Rhythm of Landscape #2, which channels its
energy downwards like a waterfall. At times they cannot sustain their internal
turbulence and disintegrate into textile-like or biomorphic fragments, as in
A Moment of Truth #1. With the excess pigment accumulated at the tip of his
ballpoint pen, Wai marks the points at which his lines converge and crest, at
once masking and accentuating the limits of his method.

Hung’s and Wai’s lines meet in the Same Line Twice series. Its basic structure
is bipartite and sequential, with the artists occupying opposite halves of the
paper and progressing synchronously along its long edge. Here they generally
restrict themselves to ink monochrome and to the basic forms of their lines,
varied only in density, tonality, pressure, and speed. Their interactions are
transparently readable in the final image, usually from bottom to top. In other,
freer compositions, the artists range across the paper surface and respond to
each other in a variety of actions, including interweaving and reworking each
other’s lines and even pouring water on and tearing up the paper. The dots
and lines repeatedly define and transgress territories, deface each other and
interweave into new forms, staging innumerable fleeting dramas of order and
disorder, confrontation and reconciliation.

Formal affinities aside, the dialogue between Hung’s and Wai’s lines is
grounded also in a shared expressive ambivalence. A violence lurks beneath
their meditative tranquility and pleasurable visual rhythms. Their aspirations
towards anarchic freedom and intersubjective unity belie a recognition of
their futility. Wai writes that he and Hung “repeatedly draw lines to express
and intensify their pain.” He traces his lines to a student sketch of the
unsettling face of a wooden sculpture (fig. 1). Stymied by the impossibility of
reproducing the beard’s infinite tangled threads and of polluting his lines with
existential malaise, Wai gave up drawing for an entire year. As for Hung, he
likens his drawing process to cutting open bleeding wounds and the resultant
dotted lines to the “special scars of those trampled.” The lines seem to
sublimate the explicit violence of an early work in which he imprints on xuan
paper a wooden board scored with a knife and charred with a torch (figs. 2 & 3).

Ink Studio and the artists thank Henru Au-yeung of Grotto Fine Art for his
support, John Yiu for his eloquent translation of Wai Pong-yu’s essay, and Paul
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Serfaty for lending A Moment of Truth #1.

Fig2. (BARI) Z— Translation [,
122x161x1cm, KEEARZ Burned wood carving,
2012

Fig 3. (BARZ) 2= Translation II, 190x100
cm, #844AEN Rubbing on chinese paper, 2013
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Fig 1. FFBF Wai Pong-yu, =453 (BEB) Sketch (Detail), 2002

RERERNFFBRIAIESIESTE ( Same Line Twice ) XL, EXPRTIEEY
=D HES, ZARFNSEE/KA—F, GERKAEREFE. tilEE=
ERBRNAELE, TIARE. £ NESERE LEEMHMEN. 5 —
MerEH, ZRRMNUEEETE=SE, HTENZSTHIES), BT
FRANELMRIZS, EEREVKTERESMB N, RIEEABHRMRE
OXFHINEER DHITES: IITEN, MER, BMERT, Bf—
&, NMEEYE, TRESASEBRRES.
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ON THE COLLABORATIVE DRAWING PROJECT

Wai Pong-yu

Everything which has been expressed by Hung Fai’s lines would have been
thereby obliterated by them. The stern, unbending timeline whose invincible
penetration lines up all individual dots marked for execution, is also tortured
by the rage of an aspiring revolutionary. His hands perch on the top of the
Great Ruler. Brooding over the passing of time and its oppression, he presses
it firmly. Flood and conflagration arise underneath this blunt blade. No
matter how helpless or heroic these dots were, their characters would only
be collectively recognized as burnt ash or drowning dirt. In the depth of an
intrinsic grey, water dooms and animates the last remains of time and spirits.
What is left after the water has evaporated is sediment finely carved by a
wrathful force.

Wai Pong-yu craves a distant dimension which he can call home. Stretching
along a zone of extended present from then to now, his empathy visualizes
the invisible tethering between himself and the segregated life form. Each
undulation echoes with the flow in his contemplation. In the vastness of an
intrinsic grey, his intuition whispers to conjure up ancestral spirits who might
see an entire territory as home. His sense of belonging has extended to this
undefined sequestered space where solace is woven out of darkness and light.
Without any plan, he sets sail along the perfect edge of the paper. This first
constitutive line is nevertheless a flawed reflection of an unreachable dream
shore. The spirits evoked are inhaled into the dry earth where they travel like
ripples across the sea. Water was once their home. Now it seeps into the papers
with its virulent and pervasive passion. His intuitive evocations are ruined.
Some water has become a distant glow shining through the shades of sighing
incantations. What is revealed after the water has receded is a monument to
the pulses of their existence.



To understand the stories of love and tragedy among the deities in Latin
verses, Wai Pong-yu highlighted the words and phrases in rainbow colours

in order to read the texts in English. Red takes the lead in a sentence, blue is
read last. The study of Latin texts requires him to investigate the meanings

of many individual words, and the changes of word endings which provide
the structure for understanding. Colourful highlights represent the act of
portraying individuals, in contrast to Hung Fai whose lines effaced individuals
and were themselves effaced. Wai Pong-yu's individuals are immortal beings
and mortals whose fictional stories continue to reflect the value of our lives
in the present age. Though there are variations of these stories in different
languages in the context of different historical backgrounds, what these
mythological stories teach us remains unchanged. Hung Fai is concerned
about mortal individuals in secular human history. Their characters are often
based on judgment, which changes according to new perspectives and new
evidence. Hung Fai's sympathy towards the forgotten civilians and heroes
suffering in the relentlessness of time coincides with his personal experience.
When both artists translate their feelings regarding these two types of stories
into lines by using the same tool, a ruler, they confront the same irony. While
Hung Fai draws with compassion, he himself executes the violent press: while
Wai Pong-yu arranges stacks of lines resembling paragraphs and footnotes,
nothing is readable.

The blank gap is a mystery. It has evolved to become an ambiguous multi-
functional space which itself can be seen as containing consciousness. At the
beginning of the collaboration, it appears to be a barren zone where neither

of the artists dares intrude. It begins without any given meaning. This empty
space does not belong to either artist. It bends and curves as if it follows its
own will. Consciousness might have been seeded when, at the commencement,
both artists had to see themselves as strangers. The absence of familiarity is not
a total absence of affinity. Unfilled white space can receive and interact with
the energy of gestures. As more lines collide and overlap, it gains a meaning to
its existence. Eventually, what inhibited the space in compulsion to serve as a
communicative medium is inhibited by it. When it has found itself, it uttered
the bold assertion of its presence. A blank space could have metamorphosed
from a mere visual element into another collaborator.

Hung Fai and Wai Pong-yu were born on 18 September. They studied in
the same school of fine arts. They exhibit in the same gallery. They persist
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in drawing lines repeatedly to express and intensify their pain, and by this
process they are paradoxically relieved. The repetition and awareness of this
paradox in themselves and in each other creates nuances in their perception
of the same lines. These subtle differences are seen in the density, the speed
and the luminosity of their respective lines. An overview of the work might
suggest mildness, order and simplicity at one end of the continuum to passion,
antagonism and complexity at the other. Drawing is a process of finding and
discovering these distinctions in the artists’ intricate and subconscious minds.
It is invariably a journey of bitterness and struggle, exhausting each artist with
the intensity of his emotions. When a drawing is displayed on a wall, such
intensity becomes a centre of gravity by itself, which seems to generate an
opposite power against the gravity. The drawing is now bound with a sense of
resolved harmony in its orientation and position. This relationship manifests
the affinity within paradox and contradiction. A line can be a barrier against
all interpretations but it can also act as an invitation to a multitude of
possibilities, as long as the antagonism resulting from persistent engagement
with disparate and dichotomous values banishes nothing.
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Wild Grass XII
e+

2017 |Ink on Paper #5787k 28 | 180 x 97 cm x 4 panels
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Wild Grass XII (Detail)
HEZ+Z (BH)
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Wild Grass XII (Detail)
HEZ+Z (BH)
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WAI PONG-YU
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A Moment of Truth 1
iE—BE 1

2011 | Ballpoint pen on paper [RIERELLAK | 21x 29.7cm
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A Moment of Truth 1 (Detail)
nE—E1 (B5)
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A Moment of Truth 1 (Detail)
nE—E1 (B5)
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A Rhythm of Landscape 2
LA 3E s 2

2019 | Ballpoint pen on paper [BIEREULA | 244 x 144 cm
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ARhythm of Landscape 2 (Detail)
Wigzz=2 (5B)
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A Rhythm of Landscape 7
Lia3EzE 7

2019 | Pigmented ink and ballpoint pen on paper B&KE R [RIREMRA | 575 x 68.4 cm
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ARhythm of Landscape 7 (Detail)
Wiz 7 (5E8)
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SAME LINE TWICE
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Same Line Twice 16

2019 | Pigmented ink and ballpoint pen on paper EAEkIE . [EEEZ | 90 x 90 cm

45



46



47



Same Line Twice 16 (Detail)
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Same Line Twice 17

2019 | Pigmented ink and ballpoint pen on paper EAEkIE . [EEEZ | 90 x 90 cm
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Same Line Twice 17
(Detail)
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Dates: July 17 - July 20, 2019

Location: Hung Fai’s studio, Chai Wan

Participants: Hung Fai, Wai Pong-yu

Tools and materials: unsized xuan paper cut into two halves; black and color
ink pens; metal ruler.

Size: 90 x 90 cm (per sheet)

Interaction: initially, the artists stand back-to-back in the narrow space
between the two sheets of paper. Later they range freely around either sheet.

In their bipartite compositions, the artists become increasingly aware of

the gap between their respective lines as a theme, an active absence, and a
character that uncannily reflects aspects of each of them. While avoiding a
bipartite composition here, they realize the gap in physical space and embody
it by standing back-to-back between the divided square halves of a sheet of
paper. Across the opening, Hung lays down his lines using a long and unwieldy
metal ruler, and Wai traces long arcs using his body as a pivot. Artifacts of the
limits of their bodies and eyesight, these lines together resemble a drawn bow,
whose visual tension and implied violence become the foundation for the rest
of the drawing. Later on, the artists move more freely between and around the

two compositions, like playing on two chess boards at once.
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Same Line Twice 18

2019 | Pigmented ink and ballpoint pen on paper 4EAEfikIER . [EEEZE | 138 x 70 cm
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Same Line Twice 18 (Detail)
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Dates: July 23 - July 27, 2019

Location: Hung Fai’s studio, Chai Wan

Participants: Hung Fai, Wai Pong-yu

Tools and materials: unsized xuan paper; black and color ink pens; metal rulers
Size: 70 x 138 cm

Interaction: The artists frequently interrupt and extend each other’s passages.
Wai’s introduces color, which Hung modulates with ink lines. They sometimes
reverse their roles, with Wai drawing blue lines with a ruler and Hung Fai
drawing free-hand dots and curves.

“At the left center Pong-yu begins to draw lines that billow like endless waves.

The fine white spaces between them are shimmering memories.

“Then, next to these lines, Hung Fai begins to mark dots, which gradually
accumulate into sandy fields and then extend into rivers that engender new
lines. By contrast, Pong-yu’s dots are dark and dense, like islands carving out

jagged, narrow paths.

“Against the ocean of Pong-yu’s curves, Hung Fai draws straight ruled lines.
Along these repressive, repetitive trajectories, his hand leaves behind ink dots
by turns light and heavy. Responding to the paper’s moisture and the pressure
applied by the finger, the ink dots diffuse into unique patterns resembling

a field of wild grass. The encounter between Pong-yu’s lines and mine is a

collision between tectonic plates, giving rise suddenly to a mountain range.

“A billowing ocean woven with silk threads; a snaking river formed by grains
of ink. Dots become islands that carve out jagged paths. A field of grass and a
sea conjoin as a mountain; the movements of stars become ripples and waves...
We constantly change our forms, switching from one state to another to
discover new meaning. We respond to, interpret, and confront each other in a

perpetually varying dialogue.”

- Hung Fai
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Same Line Twice 19

2020 | Ink on paper JKZB4EA 138 x 70 cm
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Same Line Twice 19 (Detail)
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Dates: May 1 - May 5, 2020

Location: Hung Fai’s studio, Chai Wan

Participants: Hung Fai, Wai Pong-yu

Size: 70 x 138 cm

Tools and materials: unsized xuan paper, black ink pens, metal rulers, paper
sculptures

Interaction: the artists sit on opposite sides of the paper and proceed from one
short end to the other sequentially

The artists return to the bipartite composition, but with a twist. Before
starting to draw, Hung and Wai each write a positive and a negative memory
on two slips of xuan paper and then exchange one of the slips with the other
artist (without indicating whether it is positive or negative). Each then
materializes and fuses the two memories by turning the slips into a paper
sculpture, which anchors the subsequent drawing with imagistic and affective
associations. Wai makes a compact, circular well and places a star inside it,
introducing the themes of solidity, reclusion, and darkness and light; Hung
makes a loose bouquet of flowers, inflecting his lines with feelings of pursuit
and remorse. Indeed, Hung’s lines consistently veer towards Wai’s despite the
stark vertical boundary set by the latter, and then attempt to match them in
tonality and orientation. In the final passages, Wai retreats into a corner, wets
and darkens the paper to an extreme, and repeatedly punctures it with his pen,

acts that for Hung have the tenor of rejection and departure.
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Same Line Twice 20

2020 | Ink on paper JKZB4EA 138 x 70 cm
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Dates: May 10 - May 12, 2020

Location: Hung Fai’s studio, Chai Wan

Participants: Hung Fai, Wai Pong-yu, Alan Yeung

Size: 70 x 138 cm

Tools and materials: unsized xuan paper, black ink pens, metal rulers, glass
paperweight

Interaction: the artists and Alan Yeung engage in dialogue in various
permutations

Curator Alan Yeung experiences the artists’ materials and process first-
hand. First, Yeung and Hung draw Wai’s freehand lines following the latter’s
demonstration. Then Yeung and Wai both draw Hung’s ruled lines. Lastly

all three range freely across the entire sheet, engaging in nested dialogues in
various permutations: Wai responds to Yeung’s imitation of his lines (which
recall Wai’s own first attempts), and Hung responds to Wai’s imitation of
Yeung’s imitation of Hung himself, and so on. At one point, frustrated with
sheer imitations, Yeung debases Wai’s curves into unruly squiggles and, to
guard against Wai’s intrusions, turns his lines into self-enclosed spirals. The
squiggles and spirals generate a torque to which the artists respond with more
rotations for the rest of the composition, creating a void that none wants to

fill until the end.
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Same Line Twice 21

2020 | Ink and color on paper KR BAEA | 138 x 70 cm
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Same Line Twice 21 (Detail)
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Dates: May 13 - May 18, 2020

Location: Hung Fai’s studio, Chai Wan

Participants: Hung Fai, Wai Pong-yu, Alan Yeung

Size: 70 x 138 cm

Tools and materials: unsized xuan paper; paper sculptures and fragments; black
and color ink pens; blue pigments; water vessels; electric blow-dryer
Interaction: the artists sit on opposite sides of the paper and proceed from one
short end to the other sequentially. Alan Yeung intrudes periodically to wet or
dry the paper or otherwise influence their interaction.

As in Same Line Twice 19, this work is preceded by the participants’ attempt
to embody other subjectivities. Yeung, Hung, and Wai write on three slips of
paper their ideas about safety, trust, and betrayal. They then exchange their
slips with each other and make paper sculptures with them. Yeung plays the
role of “weather,” empowered to do anything that does not leave a positive
trace on the paper. In particular, he is given various vessels to deliver water to
the paper, as well as towels and an electric blow-dryer to dry it, to facilitate or
impede the artists’ work. Over time, Yeung turns from cooperative to playfully
disruptive. He scatters knotted paper fragments on the paper as physical
obstacles and overflows a vessel to create a pool of water that the artists must
navigate around. Undoing the knots with pens in both hands, Wai develops a

new kind of mark..
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Same Line Twice 22

2020 | Ink on paper 7KL | 362 x 107 cm
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Same Line Twice 22 (Detail)
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Same Line Twice 22 (Detail)
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Dates: May 21 - June 7, 2020

Location: Hung Fai’s studio, Chai Wan

Participants: Hung Fai, Wai Pong-yu

Tools and materials: unsized xuan paper; black ink pens; metal ruler; electric
blow-dryer and iron; plants; laundry and towels.

Size: 362 x 107 cm

Interaction:

Both artists sit on the near long side of the paper. After drawing a line across
its entire width, each gains a chance to relocate to the other side to perform a
daily activity that modulates the paper’s wetness.

To simulate the conditions of Wai’s narrow studio, the artists work on an
extra-long sheet of xuan paper and attempt initially keep it dry. Shuttling
left and right on rolling chairs along the paper’s bottom edge, they can draw
only as far as their arms’ reach. During the first half of the multi-day drawing
process, the paper’s width entails a slower rhythm, with the artists spending

much time in their respective halves and infrequently meeting in the middle.

The meetings take on a special significance because of the artists’ agreement
to control the paper’s moisture through ritual roleplay. Only after drawing a
line across the entire width of the paper does each artist earn an opportunity
to conduct a daily activity on the far side—watering plants in Hung’s case, and
washing and drying clothes in Wai’s. Thereby each artist periodically removes

himself to a different state of mind.

In the top half of the composition, the artists roam more freely, interweaving
and extending each other’s lines. The drawing unavoidably tends towards

a landscape: the washes appear as mist and clouds, the cascading and
interweaving lines as waves and mountains. The artists disrupt the illusionistic
suggestions with assertive surface marks like scratches, hatches, rubbings, and
long ruled lines, but also welcome it as a pleasant surprise. Returning from

a boat trip to Hong Kong’s southern waters (see the following entry), they

discover almost identical scenery here.
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Same Line Twice 23

2020 | Ink on paper KB4 | 99 x 97 cm
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Same Line Twice 23 (Detail)



Date: June 12, 2020

Location: waters around Middle Island, Hong Kong

Participants: Hung Fai, Wai Pong-yu, Alan Yeung, Henry Au-Yeung (director of
Grotto Fine Art)

Tools and materials: ink pens, ruler, glass paperweight, rock, xuan paper
mounted on foam board, seawater, boat, sunlight, wind

Dimensions: 99 x 97 cm

On a cloudless day, Hung, Wai, and Yeung row a boat to the waters around
Middle Island in south Hong Kong. Henry Au-Yeung as their helmsman keeps
the boat from drifting freely. The liquid ground of their drawings is transposed
onto the environment The two artists become a unit, their interpersonal
dynamics subsumed into vastly greater antagonisms. The boat’s rocking
motion sets an irregular meter and especially threatens Wai’s freehand curves.
In the intense sun, the paper becomes blindingly bright, the tools too hot to
touch. In defiance Hung harnesses the sunlight as his ruler by focusing it with
a glass paperweight. As the artists labor over some six hours to the point of
exhaustion, their lines become increasingly haphazard and abbreviated. Taking
a respite from the heat, they enter the sea and draw in it for a brief moment

before a wave tears the paper apart.

101



102




103

HER: 20206 B12 H

e HFBMXEKMNELEE

5% R, FHW. k. BHS ( GEBEGE )

TEMMR: £5. BF k. BEEKE, BIBRE. Ak %R 6. 8K
BEYE. X

R 99 x 97 Ay

ELRAI—K, FENCFERBAZERISINT, RBIE. HIFIImLALINRREES
rXERMBEERIKE .. ZARKIESEBIIFEERFEA ISP RERN
R, MEAZEREFIBEARAEEIBER. AIRICSRIFERIR, BT
Bz, MDRAEET=ELIRE, SENELBHMEFAIMAIHL. RRIE
HIRBIRAURER A, FRNERMIEEY YT .. 2 E TV INITHIZS )
EZARFIERNE, TMEMR(IRGFRGHIHTEAIRE . &5, MWINXE
REBRPUECE, (BEMNAMKEREIR.



104

1 Same Line Twice 24
3 2020 | Ink on paper KB4 138 x 70 cm
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Same Line Twice 24 (Detail)



Dates: June 11, 13, 14, 2020

Location: Hung Fai’s studio in Chai Wan

Participants: Hung Fai, Wai Pong-yu

Materials: unsized xuan paper, ink pens, metal rulers

Dimensions: 70 x 138 cm

Interaction: the artists work on the left and right halves of the paper and
proceed from one short end to the other sequentially

The day at sea left in the artists indelible memories of physical instability
and the sun’s oppressive light and heat. They commemorate this experience
in their familiar bipartite composition. In part to evoke the sea, they suffuse
the paper with water and ink, causing their lines frequently to bleed beyond
legibility. Between the darkness on both sides, the gap emerges as a flowing

river of light.
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Same Line Twice 25

2020 | ink and color on paper JKEBIZELEA | 97 x 97 cm
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Same Line Twice 25 (Detail)



Dates: June 18 - 22, 2020

Location: Wai Pong-yu’s studio, Wong Chuk Hang

Participants: Hung Fai, Wai Pong-yu

Tools and materials: unsized xuan paper, black and color ink pens, crayons,
watercolor pigments, Chinese brush, colored pencils, compass, metal ruler,
rocks.

For the first time in Same Line Twice, the artists tackle color as a primary
problem. In Wai’s overly air-conditioned studio, they huddle together in
jackets and blankets, surrounded by a large array of crayons, color pencils,

and various pigments that recall their earliest memories of drawing. Working
side by side on a small square sheet, which has no predetermined orientation,
they rotate it from corner to corner as they iteratively construct map-like and
architectonic forms and negotiate their irreconcilable approaches to color. For
example, in Wai’s understanding, Hung is satisfied with the tonal gradation

of ink alone but indifferent to polychromatic harmony or contrast, or the
emotional and expressive value of color. Wai thus feels compelled to nuance

Hung’s color lines.
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Path Diagrams #&£5[&] | Same Line Twice 18
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Path Diagrams &£%[&] | Same Line Twice 22
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Path Diagrams B&£%[E] | Same Line Twice 25
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